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THE NORTHERN ROCKSCENE 













































n/^ocKWAcH mzM) ... Meanwhile., many away in a land called Yorkshire, the, inevitable FEBRUARY ’SI issue of V/OOl CITY 
oO^yoR^xtess/-^ROCKER got its editorial . The inhabitants of that area u)ou/d cowe to /?row of- it as ISSUE /Vo li,Se so it was... 

^ -this j 5 5 , ue ,'s different. I qot bored wth the stdnddrt magazine format # therefore hope that the 

wifi from now) on t< 3 t.e the form of E/orne sort of package info in hick -T // 5 / 101 /e. whatever I ttnnk wiiqht" te. 

■ -r/- .. _ ... . 1 ' jj . { i.j- ...... k / 'fin +UU- \/nu re emir* -th siirrpn<Ui, h operate /4,> ~ 


mssk" 



- JjSgfl&f 


WWZ c/ 7 / 

ftQCKER 

I/Ves at.,, 

5 Beech Terrace 
Undercliffe 
Bradford BD3 OPY 
West Yorkshire 
Telephone 0274 21867 

Where car) also be found.,. 
Alice C a taW»y cat) 

SlNBAD (a ddrk brown mongrel) 
/V/CK TOcZEK(a/7 editor) 
Scraps (a b.&w. mongrel) 

scattered around Yorkshire 
art... 

STAN ENG-BL fy cartoonist) 
STEVE BROW A/ Ca coriter) 

G^ofr CRUMAcKfa photograph.) 
f£»W(l«itlier cartoonist) 
ANDY SFVE/VS (a writer) ' 
JOHA/ TEMPEST(photoer/oorittr) 
KEN turner (x-Worder/iNriter) 
ANN & ANNE Ca writers) ' 
IAN T\lHm [ 3 cartoonist) 
ANDY VARUIN&10N (a big writer) 


fun 8 c mter^tinq. If you've any ideas, then let me know. t)/l that you- retire To successfully operate th/s issue are Ca) one 
record player, lb) a wail x? f drawing pins, (c) a magnifying glass ($dn\z °n p that you re used for the last 3 issues/). 

Did you 5 ee Bradford’s Sue Fa ^bender on To.T 7 F? I'll rashly predict that Bradford/Ueds trio The Donkey s_ 

Hou> c U uou do In the Yorkshire rock ?mW in r««f no.U ? It waen-t easy, was F? /ou II the anwen 
below. ThereV al*o a list of most of the current stockists of this magSz/me- sorry if 4 Vt VKissed any out. xf 
3 ny reader* <can suggest other possible outlets, then please ring not & T'/j try to use then. 

Hope you sll had a good Xwa^/A/etu Year. fraynor & T yotr engaged - thanks gomgtb fa I in Cove for party 
premises, Rob l of Hblv) for Ttf.ing , RockabiHu Rets + Surfin’ Da ire for live music )ny 7 Raynor's family for the 
P r ^ ure c ^°f^r, dunty Tat for the ro//»fty p»fl. Heaven 17 for a Isrgt green paperweight in the ^hspt of part of 

6-ot a phone, call from Kar i 3ro\on of The Wellington C/uk in Hull. She gave me the bad-taste- band-namt- 
Tn^Pi™ 0 ^'' ~ ri Bits S< tie res ... ^ theyVt 3 single out-though T can't see it gefhhq them onto 

Rer del iy \r\\ r tt A 3 ^u>k of Hull bands due out 9oon. Kdri's been kommitsmed to kompHt it for Koala 

laesg 


[Musicians Wa/vtsd] 


DRWMrifR up-G-BA/Tty ReauiRep 

FOR R eCoKVING- & P-I& 
com MirMevrs. ^eepnenR r, 

BUNNYMCN 1c toy VlVISlON 

influences, must be mirms 

& vevjCArev. pen emi\L stum 
\N LBEV9 AP-EA. RING- MARTIN 
ON VJAK6FIELV 823 9+4, 

RADIOS WA/Vt NEW URumntR 
for ve/ails RING- TOOK ON ‘ 
SRa-pfoRd 4-962.72. 

guitarist WflATTEP FOR 
tYcycueUT Fr d ba Nv. x^e 
e^EN-nAL. rtjouewvy oM 
O^SS-ZZ^SS [evenings - 
b-1.30). 1 

CLWIFEV APS 
Okjuy iop wt 
V/ORP, rHgfA IKI 

vjr\^.. . 


war 1 »en own band £eaUg Snaj * wers/ 

Wifk Feaij 5 ,n in pouitr, how long before file hostages arc fcg Allowed, hick . 

[Ato fraji ? 1 iTiere's a- ntw ire^uin. s buf forgetr (ft* name t joke If). 

Vtacl fyt wearing shoes ? /Wuyf Ag t?/ng ^yn. - tf^rck Marches ritd/fr, love&£■£/, 

1 fhcLAoct 


(o^her northern areav coverd y,e/tmontl)] 

MftPFORp, (OZ74--) LE£PS (oS^Z) BARV^eY/miA-1 huh/ 


■aftftPFQRE (0274') UipS(057.2-) 

Palm Covb =4.9999^ uUiyeRsirV’ 39071 

UNlYFftSITY =3tl'55 POLyTECH(VIC--30ni 

PRlNCEVlLte = 57884-5 WAREHOUSE = 468127 

Sr.G^ppjpe’s Hall= 325I3(^«) PAN-CLueatBRBUWl^A/'s-Ht^K 
QUEENS Hall). College = 392712 cosmos - 
Vaucts Bar j /^ m nesifi = 

t GrmVBy'S = Z%1VL Koval PARK’ 785076 

t SCAMPS * Z600| FEoRpE GRERE-- 4-909‘54 

1 ?S£. NV ’ 5 M^ANWoov hotels 757-165 

t 5I^)S* STAG-lNfr-PoST* 735 v 54i , 

t ITAUAV CLU6(Sweatbof) = Wl&^S WI^AR34-172 38302 

Bi/VG-Lev eers centre-S 79Bi gu^eNs hall. 3I9W 


BARfiSLey /oilfc-) 
HALL =10-3X31 


+ royal STANDARD' 27898 

HoRMSEfl (0A0\1 -) 
FLORAL hall = 1919 

.ypRK lQ904) ^ 
UNIVERSITY= 41312^ 

-fTHEATRE RoVAL' 1356B 
TASPERC, * 

COLLEGE «=• 

TONCAsTERi f) 301-) 
ROTTERS - 274-48 
ROMEO SrTUUETS =,X733S 


MARQUIS OF GRANBY-31250 
HAPDoN HflCC= 75/M5 
RATE HoTFL- 659802 
TlFfANV’S » 31443 

, KE|fr ta£ y (P535-) 
FWNHOUSE-- 603796 

KING-S HERD ^ 604660 

JL K 6. EV (0943-) 
CollEG-E = 607765/609010 
ROSE * CROWN' 607160 

1 t = /Vot a regular venue j 


tcivic 

HUPP£RSFlEUD /04g4-) 
CLEopATRAS = 14$|0 
coachhouse club* 10930 
WHITE L\o/V * 1X407 

Polytechnic = 3glS6 
t Albion * x42oo 
CVA/VHoES = 

VRINUBY (0471-) 

CENTRAL HALL = 55796 

.5CAR60R0UGH (p723) 
Penthouse = 63204 
t FUTURIST THEATRE - 60644 

HALIFAX (04-Ilf) 

&00P MOOD' 

FOG-G-y'5 = 

E2. NTE FRA C- T I0917) 
BLAcR.fi MORE HERD=702345 

T BPC 4 sTtP(o?52-) 
t Forge in/v = 233136 


o7k.,SUCKERS, KRtXMUa KW/Z LAID BhR 6...L 


HULL (oA-Rl-) 

THE EA/PIKE Hotel = 853211 

ciry hall= 20123 

G-ROUCHOS ( H TTe^5 : 23633 
UwiVER<SlTy= 4X431 
ORIENTAL H0 TFl= 14 927 
WCLUNGTon/SASCMENT CLUB *23262 
AA/4AgEL2 A ’5 c 5'74Z1 
HESSLE TOWN HALL= 223111 

3.HEFF/ELP (0742) 

PENGLUN cme, - 385897 
Polytechnic^ 738934 

UNIVERSITY = 27704 
LIMIT club - 73Q940 
TOP RANK-- I 1927 
t BR/NcuFFe OAKS®') = 506X4 
HAUAMSHiRF HofT7= 350740 
THE Roy/jt = 

G-EoRGF HT = 344922 
CITY HflLL'- 22835 
THE FHEASfiNT- 

WAREFlELg /0924-) 

UNITY HALL 5 75719 
-(-TIFFANY’S = 76H5 

Ai^o,occasionally, wds«fc HarreaaVr’s 
AdelpK'i (0413-4^4) Rso^c^erS- 


SUPPLEMENT (Mykholmroycf) s~tra. . . _ . _ ^ ... ... . .- . .. 

(Sheffieh), BATH BANKER (Sheffield), etc. (2-) (a) ONEAV(JUT, (h) HEAVEN 17, (c) ?ROpos\T(oN 31, (d) 633 SQURVRojJ. (3) ( d ) HICKS FROM T HF 
STICKS, (b) NEW ELECTRIC WARRIORS, (c) BOUQUET OF STEEL. (4) (a) DEEP FREEZE M/CE, (i.) ALL MY C-FRA/V/UM S ARE 

Bulletproof, tynoic cm balm mg- recoups, (t) U) punk, ^b) H. m, , CO reggae, (d) mop , (e) R :r r ,(j) new wa ve. (L) human 


LEAGUE (if 91 fie U/M peiM toiled’), (j) (f QUEEN 9 f kit 'ikkpf (f bffeofTf HftLL, m'fWFoRT 1%) }f PATIO 5 , f) VruF 
COLOURS - I'Tapafitzt Art'c/n 'True Colours '' Airplay'%0 (UekNi), 'Tr^eGlourt c /w 'Animal Comedum^ - RockitirghPo ^ a traek <rn' tfocKs. FtrvyvxThc Shck.'d). 
m (a) MFTRoC-WOME, (b) PENNINE ROCK , (?) SOMETHIN ' EL<S6, HAUAH ROQC _ Hy^nuc, Au6 V. (\o) THE MEKONG, (u) fa) &RAPFORP A 
pHzmecp, (b) LEEP9 K SHEFFIELD- ( IZ ) M BLUVG-EON RIFFoLA, ( 6) VERTIGO, (c) WASTED. (i3) 'TILTED TOHN. (if) ULTRfiVoX. 

U9/ (a) TATTOO HOSTS VISION ON, (b ) KEEPING DARK, 0) MUSIC PLEASURE. (/6) (a) WAKEFIELD, (t) SHEFFIELD (c) HUDDERSFIELD, 

(a) PONTEFRACT, (t) KEIGHlEY, (f) LEEDS, (i i) (a) NIGEL SURNHAM, it) VES NloyVES. (it) (a) Kl L L ER M ETEpS ,(b)THE ScEA/E, (c) 

G-JRLS at OUR BE5T, g) STRANGER THAN FHTioN, (e) MUGGINS BLIGHT, ({) VEVRlNGER, (K) SAYohJ, (h) ULTERIOR MloTIl/FS 0) 
OSCILLATORS, 5) COMSAT ANGELS- {respectively (a) u) BnJyW/z) Lecf,(4) Wakefield,® Skip ton, If) LeedJ Bradford, 

( 3 ) Sheffield, (L) Bndfml, (i) Harr^ahe ,/j) Sheffield). (m(i) JOHN KEENAN, (b) MARCUS FETCH ERSy. ( 2 . 0 ) V ON CASTER, (ll) (a) RAM, . 

(b) THE ART OF SOLVING PROBLEMS, (c) STAN ENGEL, (d) MoTlVATORS/BEANS/THE CAT/‘9IPE EFFECT/GlMMICKs/FORST. (2l) 

Li) ffATfimP({r»m Wakefield), ($ MIRROR. Boys (fro^Uuh). pit) fa) SEX FISTols, (b) TVANHOES, HUPpepSFIELP - (fa<~t LKo/q before 
Bid kicked it ^ TR. -ttfoR the pl.L.S.) .(24) fa) SAMPLER from FUTURE EAFTfiFE&KPG, (b) HUVPERSFIECP Eft/VP. (cj YORK 
RECORDING STUDIO, 41) Ft on NEUTRON RECORDS (full h'flt = ' lA’go-.ThtFTrN-FfFeen Seomc/N), (e) PUNK G-16-S at THE ITALIAN 
LLU&, ERAPFoRP, [f) DAVE HALL'S LEEDS LAEEL ( 9in$le: Knife Edqe , fapep : Knife Eel ye RoitakTuf./ire) . (24) (a) CoMPAT 
angels , (b) VARdis, (c) Hl/mw LPAGUF. pU) THE FALL. (17) dEeta 5 ■ ft (a) TOHNToxX, (b) Bill NELT' 1 ‘ ’ - ■ " 1 


'PL90N Ne/Vyeafs- will be Worsel 


W-C.R.'s on sale at these 

OUTLETS..., 


1 S.&. MU&IC - SIN&LEV _ 

8 ARK8 V' 5 (NEWSMtEnts) - SRftPFOKJ 


B0WE5 * &c>wes fuNivewy )-BMPFWT 
COLLEO-e SHOT’S - &RRPFOP.T 
CAT's WflrtflS- 8WF0RP 
ciryNews-BKHprwp 
H.M.V.- BRflPFoUD 
MflNV/LLE - BRfiVfOFI) 

PBeeor 9 - GMFFOP-V 
PR/KceyiLit - BpftvFop-D 
Roots fiecoUPS-BpflvFopv 
sr o-Fows wail (to* ottj(4wm>ftej) 

Wooler’s fwew.sfl&e»/fsV--WflPFQNP 

TRADlfyTRffogpWMUFFjr - 


HM.V.- hull 

(otherHull shops being added) 


80STOCKS RfcC0R9S- HUPPfR5F/aj 

PCACCWORKS-HUPHERSFIECD 


DISCOUNT RECOB-PS - KEIGHiey 

MUSIC EYCHflN&E-Kei&HLgy 

memfEWmWnmcEUWs 

BOSfOCR'S RECORDS-LFEDS 
CORNER g00KSH0P-L6ED5 
GEROL'S RECORDS-LEEDS 
H-M.V. -LEEDS 
tuned records -Leeds 
Leeds Books 

Polytechnic union shop-leeds 

UNIVERSITY UNION RECORDS - LEEDS 
RAM RECORDING- STUDIOS -LEEDS 
Record gauery - Leeds 
R ic-PAC RECORJW& SWIMoyltepS 
Town SCWEf R£r (nFaineFs) - leEds 
STAO iME Post- LEEDS 
VIRGIN RECORDS - LEEDS 

BETTER.BADGES -LONDON 

COMPENDIUM BOOKS -LoVdoN 

Rough trade -londqn 


RONDOLeT RECORDS - MANSFIELD 


REVOLUTION - S HEFFI £Lv 

Virgin records-Sheffield 


REP RHINO mobs" YorK~ 


Other distribution 64 - 

Barrv lights (giAc kPooi) 
Ken Turner Bradford) 
Dave Hall (LEEDS,etc) 

TWe Shepherd (?R59toN) 

EXTRA OUTLETS 


Please help -me to 
add outlets. Tust 
ring (0174--) 21867 
4 Ittmt Know of any 
outlets near you' ' 































































NICK TOCZEK'S 


VOOL CITY 

HIM H 


... « . - -lyT — 

oy\ drums and iPean Kelly on bas^, they a/yo kgve 
bands like'Bombers' and’Jets' m tkeir 


goikj to let anything get in the toay tinV time. WeVe 

been messed aWt too much by the sick attitudes 
, - — . . ^rtqajor companies and The Zvidusfry M general " 

eroijecTive pedigree ■ to they're now doing their own ‘donkey-work 1 - 

They've supportedf^aciwss^e Count Bidiops, self-managed and gelt\bg g/gs far theyieWc^ 
chocolate , t-nc {Fell F^jnd, W.c.a^dThe 9 i indan? and. prefe^iha if that iway , -forth?. tMe beifa 
I ^,.,1 / ;lu<> iz„iz,V>i. - «..:— , I -i .T.x< ^>7 T- / ■ \ k _ r /..;/. J 


Hot 


Ratd and UtHe Bog/tck - ^/re a m^ed fagf. 
TheyVe qigaecd rn the continent &yw{& 1 &> 
Too need doi/On to London fyvvri their home 
tdum ot Blackpool tn he.zrilme af- oreth'cip 
Metro pot km diiVeSjjke Pinoyalls, the 
Hul! hand u>ho, t, quote tf&wdltjK&Ftye twf^i^c^/he, feel and 


LONDON soys 


fro> 7 ] their press release, play 'the music that people Burnett M/e eyvm (tsdto dhpefarplap to their 
dance to - the speed of rock upth the staccato reggae tapes an/ a recent Music Machine grcflooks hhe- 
that eaH ypar yppfrgfeet , all bound inR&Bi It's secumd. them a manadpm&it/dgfacy/pfal/shiiig 
n x “ deaUn which the ink should be dry by the ti^e 


R 6-kort promotional Video of the band IS to be 
Sh ot hy bca! enferp/se Off Balance Films in ..ffe 
spring. 

/Indy and Rory write the band's material and 
share voca/s and guitar-wor k ,-ujith Barge on 
drums 2 nd ton on J? 3 SS. 
they've a single ‘Bleedmq In My Heart' //net up 
for soon-wme'release on their own One Way Rtc, 
/abei and are also recording tw/o tracks, f°T r 
inclusion on a Hull comipilahoR /see editorial fa 
th/s issue) that's to he release on Kcpia 
Records tn April. 

you can contact the band through their manager, 
tldI coin KT'liamson, on Hut! fad^ 2 ) S 4 Z 74 BC . 

TUic has 
bu-'iie Wir -Crtbirc l're¬ 
s'v©u-r><3 V\is u/itanny , 
tP>ou 5 ^ sdf>e,r^c 4 a( , 

K-S-ernblav^c-e, to 3 ^ 

hHue-n ca*. WriS<Jr> gou€Wvir 

^peted enWmak 
( h/s lpoxi,€\. tCe.r 


at /east, They’re a/so i/ery hmy t, be linked 
ivitWtfrkn 'Bkrerfcy wfats straight uJifh them. 
tPave Owen is on. Wakefield %r' 5 c ?P-Z • 

mAMID are ^ric 1 Hartley (guitars/\/oc^ls/synth) ; 
3 onTrice (Id-Uocds/karmoruca), tan Fhtnck (rnt. guatar), 
Hndy PentpstBr (bass) and Kev: Co||ens/druw^ an/ 
percussion) - with soivnd engineer Richard. Uoyd 
and htuart: Cra\/en on li^tsand pyrotechnics, 
Towards the end erf 1 1 P (ntmuy drammer) the 


Jmch. the MK shoicla be c\ry by _ L _ WJ . . v ___ . / w . 

yoccreacf this, t^nd their dnimyner comet? from current line'Upta/r^To-cjether 1 brie 1 (?nd Hn^y 
Heeds •! ■ '— 1 .■ ■ ■ . ~ « -—' u^..j .,<- -/ 

.%«cy: Wasted Talent (oi- 2 Z\-b\ 3 b) 


c.r. whitelaw,C/)W/Hanaqeynenb on 
Ol-S^-StZT/viighHpr 0K73^-^2f/ 
what 3 boat a-f per noons 11 


has 


hi 



Mainsaement 
01 -^ 1 - 733 ’ 

(mornings) 

THE DONKEyS gr^e mostly around Wilk e field . 
Yet another trio, tw are Pai/e ^wen/bass s«d 
Vocals, (harkWeilkaKrydrums) and iVeil ftrguson 
(guitarand v^ca/s). Asa h--piece faith A/eil's 
brother,Tony on Znd guitd/p) they came together 
around ftb- ' 7 T 

Their first s/h^le 'K/Katl Want' c/W 'Four Le Hers 1 
came out/n Octr-' 7*7 on. the Manchester mdie 
Rhe sus Records . Pe ra m the n picked it u.p and it 
went to mo. Ro in the &&(- charts,, pu.llin^a fair 
3 rveoi>m.t jf atfpltfi). They did Sonne rtdiQ i\j far 39 
0 i re swlt ; 1 n. clddihg ar 1 Tv\ Concert' session. Vers ni 
promised a wUn?(e lot mciicdihy an L-Y., but/f Yitvtr 
mtewalisfd- tie il: "That iwas the first bitter 
Fcperience." They then toured as support to 


ha<d been to^efher’in ^pretioub band, Whf/p 
Ton ^nd_ Tav\ h^d both put ih some time with 
'Packslic/er’. 0 yTwly't>O, they'd put"together' 
a roixgW seT 3 np( then a-epypred Ktv (z'ic-b'ZZ 
%Uadron etc.) , By 6 ept./oct. they'd gained 
a 7 , ooowi$ft p.a + Kvckard and bpuart to do 

the ba-dc^fage Work. 

They p/Wed (tiqs at Krigs Hegd ,|CtiflI\ley (fro loud 
VauI/kleyG[lege andralm 
tove , Bradford (T<so cold). The 'Fnc' smashed his 
b(he 5 nvd broke his shoulder and ti 
psin-fwi !)> Tki t bjLptrPhem out 
vnid- Pecencber. 

Mu.S( 63 t inj-lue^ces, ^pe dii/epse , u/(Ht ypmbu* 
and s 


of the band variously infe folkC Ton), hand rock 
f/}mdy - "Hot HT]."/), psychedelia (fK'ei/’n'Jon) i blues 
/Andy), p°pffutWnd' C^ r,c ')~ weird/ 1 /iw.hH? 

ent\r 

ts a w 

, . , ,, WouldY 

Rti/f b 1 fie Fibers: K le started as 3 pop band/then. -fortK 

that tourtiMoiecl us into a tougher-souWihj band de foi 
- we're iwvo nwi/uYi back ton/ants beinq a pop/chart they 


1 The second bi//eo ey/oef rencT ." 


The reswlVant *nuwc is l°wl bwf wot , 
entirely hfg.i/y. 'MoJTt pumkesh. 'k/okt 5 f How 
is a hvpj' fotn/rvck- influenced ptce. ' U/ivh Vote 
,, Wouldn't' is c^fcky pop . 'Crash. bhrd\ifiy ' - their 

d started as a pop band, then -fortMmihg cassette - SiMe - is a hefay rotk. tour 
into a tnu nVpy-t, mi Mthh/i ha.nJ deforce ... <^o claims the\r letter) a- pomt 
they ct'enephas/bed k mteri/zewt "The problem 
s that W€ tend fo be too i/t 3 r/a/ Tdr a lot fa 
lo - they like Some , biyppjt 3 ll.fa h jKgt 


nwnhg back tow artfebeihcj a poyt/c 

band 

hkvtsPtxon., owner jf Rhe^us / managed fkem 
* iL ~- - . —- ■' He spent 9 faf 


HERESy, a three -piece heavy roch/bluespand frorvf tf hme tellma them he was (f d^ grfat 
Leeds, comprise Ian Bland (!) on. guitars and Vocals, thunosfcrrthenn, hut little J- thPpromsed 
$im Parker on. bass and vocals and Mark P/at ts goodies 'ever materialised. Vis a »rsidt ; they 
on percussion and (it says Mere) assorted aruntS- lost the impetus of the 1 st sinqlef 
Formed in pud-“ 60 , they rehearsed for 91 X the follow-up , ’fa WayT/w 'youTo 
Months during ujhicH time a gutarkrand appear ti 

Vocalist came and w^nt. enuiheerev, 

/Debut giO) loas at Roy<d Fark in Leeds and they're, f ty 39 released through low-key Vhonogrdnn 

'itfle promo 


-u.p , '/Vo Way'r/w 'you Tone’ didn 't 
till the f-o&fng Atay. froduceA and 
red by The Ruts' producer M<ck (rl&ssop, 


we do, witk.di ffertnt people hkiM dufeeMt 
styles iwithin, owr set. " 

[ f\t the wwme/if," said Ktv, "/ye are up i> owr 
necks in debt over the pa." 

They pl^cto release tht c&i'zRtte as s^rv ^s 
they zfforl )F 1 ^nv( are. pfttr vx w giys ■ 
'‘rpy ^ proWem. wh&K yme can't ^dt gigs in 
iltss uouve flrtaiv cL 


3t proxies .Hcdifax on FebTk ; F°yaC T^rk on Feb-5 subsid- Back Poor - with Jtru l fate promotion 

<St 7 P 5 i 12 P.K.U l»\ lUei iplrl ftu IMiv C X A Mfll-O V>oC*« -r 4- a.^> "7 U J-/. , A./' I nJ, . 


‘SpeaWeasy,M^tLefield on Ma r-'Ltfa. More beinq 
f 'mxAup 

There's^ a 3 -track clemo (recorded at Pic Rac) 
promised to me for rtwenj m nettvw>nth's 
WTT. 

Contactthe band's manner via pest office 
tekpVonic machinery Leeds 

MISTRESS describe, themselves as a classic 3 -piece 

(o>\u\tar, bass and drums) coho nlau lwe and lickiAoi 
bitch pook • 

iDenn^ (tlbson ('the bitch on bass and lead vocals)) 
e^ts liVVle boys for breakfast and [was in the original 


Xt sold a mere S-h-thou. 7Vei/-• ''Itkissa v€ry 
professum )ob, but /irked power ,e specially &r 
the hiss end 


Leeds,-for example, unless ymeve fi ./ done gigs 
tn Leeds 1 ,’ . ^ 

Wi t) the xvcpprwn or '/}(/ Along Th? WdtHiWr 

/Bvxdy : "ouir Vtrsmfaccident fait ")' all the scrrjS 
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Snark Music^ ’ It's only a Northern Song' Xraas_Party. 

Coach House, Huddersfield. 

2* *12* *80* " -foto’d i< *•/ Tomu Tempest. 

*Snark (sneik) - a mysterious, imaginary animal - created 
in 1876 by Lewis Carroll (1832 - 1898) 

(In my encyclopaedia it comes between 'snare drum' & 

3 snarl' ) 

104 years on ... 


Why do reviewers categorise every band they review? As 
my New Year resolution I shall try to be more tolerant 
towards things that I don't know about. To that effect, 
if I don't describe the type of music a band plays maybe 
you'll go and find out for yourselves. Try it, you might 
be surprised. I was. 


The GUESTS were very energetic (sometimes frantic), and 
enthusiasm reigned supreme - they kept banging their 
heads on the ceiling. As they were opening the gig they 
had the work to do, but in front of a partisan crowd they 
delivered the goods. 



A sense of the theatrical (see drummer's eye) heralded 
the arrival of OR WAS HE PUSHED - they were determined 
to enjoy themselves - and made sure that others did too 
(see pic of fan - no, he wasn't pushed.) Especially 
liked theM?—’-Singapore '. 



At every gig there are successes and failures. GENTLE 
IHOR attempted to be an anti - hero and succeeded as he 
left the stage after an extended tune up/sound check. 
Embarrassing; should learn to persevere. The show must 
go on. And so it did ... 



Wot a name. Wot a performance. 
Lesser artists than BIG FAT 
WOMEN WOT CAN'T ADD UP 
would've whipped through their 
set and gone home. These guys 
were there, it was their stage, 
and they were going to entertain. 
Those who expected to dance, 
listened; those who expected to 
listen, joined in. An excellent 
lesson in communication and 
audience control. 




































O.K. O.K. They've 
been around Tor years 
- not with the same 
line up - but why 
haven't JAB JAB got 
further? They gave 
othfers a lesson in how 
to grab an audience 
and take them wherever 
they wanted. So 
polished and tight, 
and yet they still 
conveyed that 
impromptu 'come on 
and enjoy yourself' 
feeling. I did and 
I did. 


Gris Boojum (head of Snark Music) presented a well 
balanced and prepared gig. So now the work really 
starts. The success of Snark Music and Gris's Chosen 
Few depends on the tape and acts being 'sold' to others. 
Will any or all of the Snark artists become household 
names? Will 'Boojum' later be mistaken for 'Bee Gees'? 
Yes to the former, doubtful to the latter. Just how it 
should be. 



tAPX- The "focus o 


omB radford"tape (live at Qradfort ?ldyhouse)&t 75p 

TAP l « Sri Twill - 'The World of Paradiddle (4-tracki) at £1- <\o 


T&pfpPr@4vct 

9xevE"Wooi>, 2./V KiPP/s/g- Lpp£, TAP 3 - Sri Twill - 'Atom Borrb'c/h/ 'Lo,3,o<fo,M,i.' at 50 p 
ThokhtoN, Fotrp. (te[- °274 - 8 Vbo 5 g). Amiable by mill tftra I Op for p. tp) 


best because pf the. heavy seguencer fhytkm and coruyefUtot hypnotic simplicity. 

T AP 1 4 tracks here: 'Psilisyntheti^ue'/freiger Counter; ' How po you. Li he. This finale/ and 
'Severed Wharves’. N-."This first track's a sy nth instrumental that's like afol/ow-up-fo 
the Vector Who theme.." A-"fliff.upon-riff constructor that’s aqain wuhiWiahsT, but? 
b eifer than the previous -tape .." T>^d Tick -- ■ /V- "Tkis’cl be a gbo^ theme tune for the 
televising of The Fir*t Jhterrutwh 'Space Invaders’ flayers Content !" 'Srd and 4-^, 
trick* - -ft-" Generally, whetv he drop* the. rk gthm m favour of random electronu 
work it's Wort like We'* plaMma a wwe-" "••• fun , but wJre //fee pigging loifh 
-bouxad effects thwn aiMiV^fs create a music.” 4"r’d have liked him fe ks-ve u bed 
3 comb i nation of rhythmic <W random Sound Si/mOfdne^uf-Cy.. This if, the better of 
-the two tape* - uot threat music Blly, but whit it lacks in skill it scores as flrtt! 
for hrt'9 sake." N -" Til play this- as m«9r« to keep me alive uMi/e I'm puffing Vy/.c.fc. 
together I" ' J 

fhe*e ate ^ enterprising and. useful cassettes tlort Arttb follow from Tapir, and 
all the profit* go toward a Collective, for BradfW musicians -u/ith a studio asthe 
eventual target ■ GteveV first aim /* to buy 3 cassette copier-. Go support 
tapir and. wafck 0 lit for -further' proclvut. 


Other stuff Sent In For Kevieu)... b/t stuck for space, there's an in-brief 

rwmd-up fsome help m reviewing theft from Steve Br?wn and Plan Bailey). 

Hull's To Wo fr <€>it 3 4-track demo tape. Heavy phasing cm q kitir + highstrident 
female vocals (remind cent of SueFd&bendcr/Vtlfo5/iHr/s/}todr&es,f). They use tke 
gvuh?r+ effect 1 ? where other b»nd* would use Synth- "tabsfaction Meek 1 is the 
of this enjuyakk. uic&rfet The way the ckrrd& 5 We ore another if? similar tol&nce. 

OLapter'* etce/leni 9onq "Anonymity". Align 3d)lcy/4 jwn band Lovt/zs l//SAIN dew his 
yu-t ore so*g. "free tike" is fill ip oum composition, (he played. k*y boards <*n t) ttr Screen, 
(/■iris’ Sihqlt last year-). VtP funk.-jazz- with Some really tv .ce[{ent loork. on qmtar- and 
bass. Cnusaclercr music meets Tan Curtis vocals*. Pila* w>ould hive Iked if to Kare 
come, out even, mere fumky ' ’pMd've been vucre like black soud then lyh/te sou.1". Worn 
-the-less, it's an excellent Piece of pohsk^dmusic:. The RTTiaizn qF tohann muihhi/s 

1 IT’D t Li o Clo ,4h- * Li ^ ! ,■ 'i Da ' M U 4 /1! /I //L ' ' ' ' v " ‘ 


are the Skipfcn band formerly ciikUnM&WS &U6-Hr ( 9 /rtqte last year). t-0.fi. (,o’s 
pop with good melody Irwe^- and very good quttjr, but me rely functional drum min* 
tk it/s too restrained L- Acoustic syntk iddvariety , Easy to enjoy. Kootmiti 


M V? <-omz up with. 9- 14 -track tape that'll be their first 31 bum font this month). 
They ngktiy fee! slightly disappointed iotth it The bland production aets rid of a 
piece of their- on-stage power. &nci the Songs, come over as too Similar. "Haunted House", 
"Caroline", their own. " Booihill boogie" and the final track,"fockabiily Angel' 1 are amknq 
the good ones. It should easily sell to tockahiHy'fars Und Elvis fans), but they'll J 
reed better and fresher miter id to reach the pop market- /vevJ 6 P(?ka' <, de*4 from. 

i?iim ca-uiiHc. i'c. ./.ii'xi _ TTTTTrrXj--, l _'/ 


Rdm. Sfuiio<b /& fwwncing keyboard, new wave. Siightly mirred by the fla-thsh vocals- 
There 9 a bjhrg sinister edqe to their music and. the playihq's tight a nd convincing. 

^ revo band (off - shoot of-The.Vyt), they're one. -to w<jtck • Four singles that 
didn’t ft into the Singles Kvitnjp cclwmn .5 SrC trorni /The. Thnkp.yc, who are 
a h\ftV\u ccm.-wk.roal pop bwid(se& frent-paa-e fea+Ute). The fir^t did \f-br, 

^ n CiP C J i.iLn\s>l 1 11 . L A .40 /• 1a *\ A—»/ I_f I-Z' Lir»>l Laa,. »— ^ I. , . *.kJ 


-scAsseires P£wew£o He/;e gy ^ca/v 3ailsy&. wm Toczein- 


from Htl-IC Horril 
Bradford. Cooler 


.■0£ifeatures- Varna* srtMs- from a concert pn 9/n/go. 1/tX /hanTVonjk sound s/Pry dieWhA 

but thiband-'Sr good-especially the gaitar." dick-, "teak, they're me of the best in Bradford, at the moment ’ 
A; Good arurwerfc’O, X- it’s- excellent for 3 live recording. Considering thtj'VZ Sot an electronic identity, 
this is pretty musical. It's hard to draw comparisons- they re certainly got an identity of their own." y: 

’’Ror.V-p\ertfOnic Croc^m/Pr.'’ A: "A bit rpchhup CUnuaV the i -h„ k. ___ l. 


Later 


.. , - y - - -- — - j — Relationships 

I hated it- 6adpi*^k with-toothin music and over-rouqh. vocals- Hurds the surely 5 »e. 
l ' o-ible the-mix certainly \s. TMjmL.* cU^w i bud CnfMiil earlu’7?> album "The 
.ern Pince" hav juyi keen, re-rele^td by l^°wgk Trade- The teu^e paring and 
their ordinal use of odd. pircu^i»n/elccfwn;c. m^e/taped sound effects, art copied 1 with 

T^Vvd TTl *. LAA V *J C_ IlMiiilA I i«r mO Tl40 oL M ** 4a + yjA~*( C^vl J, X U3 I m l,» uJj. «‘^ s . . / - ^ ^ . I ' L. •._ 
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The Warehouse in Leeds looks large with 
only a few dozen punters lined up 
against the walls like firing squad fodder. 
Pink Peg Slax - a young Leeds 50's rock/ 
rockabilly 5-piece, put in a rather lifeless 
support spot that fails to impress. A new 
band, they've a good authentic early 31vis 
sound with a vocalist who looks the part - 
but they lack drive/excitement/presence. 

Lore experience and they could have 
something better to offer. 

This is the natinee show (no drinks, under 
eighteens welcome) and marks the northern 
debut of Malcolm 'paedophile' McLaren's 
Dow V/ow V/o'.v - his first new venture 
since T he Pistols went off (in his face). 
What I'd expected was a 90%-hyped/10?i- 
talented bunch who'd probably be 
embarrassingly posey. Totally wrong1 

Visually they're hot. Anabell- in yellow 
dress (dress, mack, scarf, jacket) topped 
off with a pirate's hat. Matthew Ashman 
flicks a headful of tight white-dread 
beaded plaits and sports a white hollow¬ 
bodied and f-holed Gresch. He and bassist 
Leigh Gorman plunder the Shadows/Tornados 
sixties catalogue for a stack of gripping 
rriffs. They're good musicians and the 
Shads rip-off is hard to spot behind 
Dave Barbarcssa's stunning tomtom-'n'- 

s relentless drum barrage. They hammer 
through a 40 minute sqt built out of the 
8-track tape and their two singles. She 
skips, spins and bounces round the stage- 
a bundle of energy and infectious 
laughter; her odd squeaky voice 
brilliantly offset by the band's dense and 
bubbling rhythm c/w now-you-hear-it now- 
you-don't melody lines. Great band; great 
££la 



Mark Knopfler's in good form for this 
homecoming to his alma mater. He's relaxed 
with jokes and an easy friendliness to his 
between-songs chat. 

In some ways once you've heard 'Sultana of Swing' 
you've heard most of what Pi re Stra its have to 

offer.Dylanesque vocals walking TTand-in- 

hand with that distinctive t(w)angy guitaring. 
Don't get me wrong, they're an outstanding band- 
just that the overall sound and the admit¬ 
tedly appealing melody on each successive song 
too often grows samey. That said, most else 
about this gig was near-perfect. 

Sound mix, stage craft, pacing, musicianship, 
atmosphere - all high scorers. Also, while 
it's easy to view them as a guitar band - 
which they certainly are - that'd be doing 
them an injustice to the subtly unintrusive 
and multi-faceted keyboard action 

Unlike manv Supers tar-status rock combos, they 
still work hard, enjoy themselves on stage 
and take risks. The 10 minute Dietrich/ Sally 
Bowles Kraut-cabaret constructed round 'Lace 
Boys' had more than a hint of hit-or-miss about 
it. They carried it off well in the end. 

In a long and varied set. thev constantly earn 
the enthusiastic applause that chases each 
number. More American than a planeload of 
Iranian exports, their music still has 
mileage in it, and the band'll be around for 
a good while yet. 

Nick Toczek. 


for 

stri’c; 
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Third of the twenty bands on stage on the 
Second day of Futurama II, the second 
annual Leeds Gci-Fi Festival, was Artery 
who did well to stimulate an enthusiastic 
response from the audience so early in the 
day. One number in particular stood out 
from the rest; 'The Slide' on which the 
whole band abandoned regular instruments 
and hit things instead. This all- 
pei’cussion-and-vocals song is a 
riveting live number. You can see the band 
in the Futurama film which should go on 
general release in a few months. 

A slightly muted version of The Slide 
is on the Aardvark Records sampler 
'Bouquet of Steel* and a remixed version 
coupled with 'Unbalanced' is soon to be 
released as a double A-side single on 
the same label. 

A demo tape and several phone calls put 
me on the Bradford-Sheffield line, 
dieseling down to the steel city for 
a hometown lunchtime pub interview 
with the band. Minus their bassist 
fworking) but plus their Manager, 
Aardvark-neister Marcus Featherby, the 
band led me from BR to Tetleys. 

Michael (guitar, percussion, sax and 
vocals), Simon (org'n, percussion and 
vocals) Garry (drums and backing 
vocals) Mark (vocals, percussion and some 
offstage guitar) and Neil (bass and 
percussion) have been working together 


>ast eighteen months, first 
vinyl back in June '79 
a 3-track 2.F. on Limited Edition 
Records. It has long since sold out. 
They describe it as hsvir. - beer, a 
"good lend: ark for what we wore loi - 
then, but we do'nt u« ° 

material live anymore". 


that 


thout 

th- 


■Ity 


Tar.t first release was recorde 
employing .a producer. ; or the 
coming single, they've enlisted t w 
production services of gteve 
He's a side-kick of Mancunian 
independent whizz-kid Martin Hrnnett 
(a.k.k. Martin zero) with whom he's been 
involved as co-:.ember of the band 
Invisible Girls and also worked on 
Hannett'r. label - Eacid Records. The band 
members are divided over which side is 
more likely to swing some acti-n their way. 
Meanwhile they wait impatiently for current 
hassles (the pressing plant going to the 
wall etc.,) to clear up and so let the 
single escape. 

Live the band are unpretentious and 
unshowy, almost business-like in the way 
that'they set about producing the sert of 
music that's earning them a name as 
distinctively original sonuaith. . 

Marks"Gur sound's predominantly 
rhythmic - loud bass and percussion with 
guitar and keyboards both playing mostly 
rhythm". 

Simon: "The guitar and organ both go 
through Carlsboro Super Stingray amps, 
so they merge well together". 

Michael: "The Stingrays also provide some 
useful sound effects - they're why we 
sound like we do. Primarily, that amp 
gives, the or^an a sort of guitar sound". 

Mark: "Neil doesn't use a bass amp for his 
guitar (a Fender Precision). He aims at 
a very distorted bass and finds bass amps 
too bland. He gets the sound he wants 
by putting it through an Orange Over¬ 
drive guitar amp". 

Coming away fro., the interview' I was 
left with strong impressions of both Mark 
and Michael. The former, as lyricist and 
most vocal member in interview,emerged as 
the band's main spokesman offstage just as 
much as he is on stage. Michael seemed 
the most jaded member and, whilst 
doubting his assertion that what he'd 
really like for the band is a full over- 
the-top show "with lightshow, strippers, 
fire-eaters...."(!), it did seem that 
his musical frustrations and short-fuse 
boredom will help prevent the band from 
ever slipping into a rut. 

Rash predictions of imminent super¬ 
stardom are, more often than not, the 
kiss of death for a struggling band; 
and I don't anyway see Artery hitting such 
heights. Y.hat is true to say, however, 
is that they richly deserve a larger piece 
of the action than they're currently 
getting. 

Contact: c/o Aardvark on Sheffield 
(0742) 669218. 































Thursday 23/12/80. The Police are playing 
Bingley Hall, Saturday 17/1/01 - Echo and 
the Bunnymen have just walked off-stage at 
their secret Peak District gig. Between 
these two events lie 632 miles, 64 musicians 
about 40 oranges and countless hours of lost 
sleep. 

So the day before Christmas five. Stafford 
Bingley Ilall. It's raining. The ton members 
of the support band were introduced as Rico, 
(he of Specials fame). Their set was not 
outstanding; a mixture of ska and reggae as 
expected, but just a little out of its depth. 
They did their bit and (none too quickly) 
made way for Llessrs. Sting, Copeland and 
Summers. 

The Police were excellent. No, even more 
than that. They sped through a sequence 
of their recent stuff, starting with their 
biggest success to date; "Don't stand so 
close to me", with clean cut and sharp 
renditionings of "Man in a Suitcase" and 
Fallout" following. "De Do Do Do De Da 
Da Da" turned their set into a singalong 
with around 5,000 voices helping out. 

"So Lonely" "Next to You" and "message in 
a Bottle" were all done so perfectly you 
couldn'.t help but be impressed. (And can't 
Andy Summers jump high for such an old 
man!!!?) Great stuff! 

82 hours later I was off again and again 
I was bound for the Midlands. This time 
it was for Elvis Costello's Christmas 
Party at the National Exhibition Centre 
in Birmingham. 

At this gathering of six bands and around 
eleven thousand people, I came to two not 
terribly outstanding conclusions; Music 
produced by such bands as The Selecter and 
Madness, labelled two-tone, is basically 
dead, and hard plastic seats which slope 
forward just a couple of degrees from the 
horizontal are bloody uncomfortable. 

Sneeze were first and the/ tried >jtry hard 
to make their class/ Singles sound at least 
average. Fortunately, they just succ¬ 
eeded which pleased me at least. They 
left wishing everyone a Merry Christmas, 
and I thought "Doesn’t Chris Difford lpok 
just like Paul Brylov!? (Please excuse the 
private joke. 

Rockpile were totally mediocre. Dave 
Edmunds and Nick Lowe took turns at 
bashing out numbers from their equally 
disappointing album. The highlight up to 
now had been the surprise guest appear¬ 
ance of John Cooper Clarke who, as he 
himself pointed out, was to act as compere. 
This consisted of introducing each band 
and the odd J.C.C. poem. 

Next, Madness, The Nutty Bovs, engulfed the 
stage. Their contribution to the evenings 
proceedings was, as ever, a mixture of 
over-loud saxophone, 430 words-to-the- 
minute lyrics and a general melee of 
flailing limbs. The rest of the 
audience loved the singles, and so,to an 
extent did I, but every song was so 
predictable. Although this music is fun, 
it is on it's way out. (Sadly? - I don't 
think so!). The Selecter underlined this 


for me. They never were big, and if their 
latest stuff is their best, they never will 
be. 

Then just to add a bit of spies to the 
Christmas Pudding (which was just about 
to go cold), Elvis Costello came on 
before his scheduled slot on the bill. 

It was just as well, as this was like 
putting the brandy on the pudding and 
lighting it. His set, featuring tracks from 
his new album, was short. It was also 
extremely good, precise and well executed 
containing just enough old hits to make 
a fine and rather nice sounding balance. 

UB40, "Wid di fake Jamaican accent man" 
boogied onto the stage and boogied off 
again with an advertisement for the 
better class of ska/reggae music in 
between. They had the style which 
separated them from the likes of Madness 
and the Selecter. 

All in all it was a very good (if very 
late) night with plenty of Christmas cheer 
but not quite any Christmas crackers. 

’81 and the Manchester Apollo played 
host to the Irish in the shape of the 
Boomtown Rats and The Atrix. The latter 
are another in a long line of Undertones 
pop bands to emerge from across the water., 
and that, just about sums them up. They 
were good. 
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Bob Geldof, in a black jacket and beret 
rattled through "Mood Mambo" before the 
large backdrop was pulled back to reveal 
the rest of The Rats. Their new material 
from Hondo Bongo sounded "crazy man" as did 
The Tonic For the Troops numbers with 
"I don't Like Mondays" and "Keep it Up" 
being the only worthwhile Lumbers from 
the embarrasingly awful Fine Art of 
Surfacing. I thought they were 
excellent and very entertaining despite 
the Sounds/N.M.E. reviews. 

17/1/81 - "The Magical Mystery Tour is 
Coming to Take you Away"! - To Buxton!! 

That was the location of the best kept 
secret this side of Iran. Echo and the 
Bunnymen's film "They Shine So Hard" 
seemed a good excuse to bev.ilder 
thousands j r et enlighten only the lucky 
400 pass-holders. It was a hell of a fuss 
but worth it all the same. They walked 
onto the stage, seemingly straight from 
their Chieftan tanks, and whilst cameras 
ABC and D were hurtling madly around 
the tiny Buxton Pavillion, McCulloch 
and the Bunnymen zipped through 
Crocodile and a few more besides. Their 
set was a superb reconstruction of the 
ialbum with several extended effects. 

'"Going Up", "Villiers Terrace" and "All 
jthat Jazz" were highlights of an event 
[which I'm sure was meant to be a lot more 
|but never-the-less was good fun. 

So as I madly try to get this written 
in time, Merry Christmas and a Happy 
New Year - 'cos, I seemed to miss them 
both!! Goodnight. 

-ftndy Stevens 
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- SHOCK RtlfClRtlOHS byfldJy^rtVon ” exoerpts fro " his next novel ‘ Vlce 

Clock DVA-has ten legs. It is lost behind 


a storm of strobes. From where I'm sitting 
at the 'F Club' in Leeds, backed up against 
the amp. stack, I get fragmented repetitive 
impressions of green luminous digitals set 
into the high technology backdrop; a 
mangrove-bearded saxist shredding bits of 
Coltrane into spacio-temporal dislocations; 
a guitarist with white pointed toe boots 
(which I envy), and two broken strings; and 
a vocalist with a Tommy Steele quiff and 
bagged uniform pants rasping what remains 
of a tormented cow across a violin. Nov/ in 
silhouette, now in stark white leprous light. 
Clock DVA is doing "Brigade", a nuclear love 
song, which was their contribution to a 
compilation S.P. of Sheffield bands, 

"1980 - The First Fifteen Minutes". It's 
an industrial romance. 

When the nukes start to fall / and the eveni- 
ng(of civilisation) is nigh, we will 
celebrate like this. 

It's a strange night. Earlier Genesis 
P. Orridge (in military fatigues) supervises 
setting up Monte Cazazza equipment, synching 
the tapes, sound check reverb careening 
across packed heads and poking holes in the 
smoke. This is a two-piece fifteen minutes 
of concrete white noise. A girl who is 
probably Cosi Fanny Tutti, in leather sits 
engrossed in evoking discord from a guitar, 
and a guy with a synthesiser howls 
incomprehensible lyrics through voice 
distortion. It's cut-ups of sound like 
Boulez and Stockhausen used to construct in 
Paris Arts Labs in the late Fifties, the kind 
of thing aimed at elitist modern classical 
audiences and reviewed in Ultra-serious arts 
magazines. A little more agressive now 
perhaps, and here in Leeds kids are bouncing 
up and down like it's Blondie or something. 
Spontaneous reactions striking intuitively at 
unprepared brain centres. 

L5£h;ts around the stage event- horizon drill 
upwards. As it gets hotter and the air gets 
tnore congested the lights get buried beneath 
discarded leather jackets. Internal combusts 
ion results in columns of smoke drifting 
hazily accoss the snaking wires and* control 
boxes. People stand around, watching like 
it's 'Special F-X', Queen's Dry-Ice or 
something. I'm watching, lager in hand, but 
at fifty pence a pint I’m not offering to 
extinguish the immunent conflagration. 

Sound grates on. From the back of the stage 
Genesis watches plumes of smoke gather and 
dissolve, gesticulating like a refugee from 
Martha Graham's Modern Dance, and Roadies 
slam to the front hurtling smouldering 
leather jackets (button-badges of Throbbing 
"ristle / Police / Toyah) at odd traject¬ 
ories into the crowd. A strange sight. 

Let's take a CRUISE to oblivion / this time 
we'll REALLY get high. 

Shift of location. Now Clock DVA is playing 
dates in Rotterdam, 'Jazz Violence’ with 
label mates Vice Versa. A venue that is a con¬ 
verted shipping refinery where previously 
Joy Division played and William Burroughs 


Versa has six legs. It is a three-piece 
post-Modemist Rock band, which means they 
don't use guitars and have no drummer. 

V/hat they do have is sharp intelligent songs 
fused through punk-fueled adrenalin-rush and 
processed by a daunting armoury of 
electronic noise. They have an E.P., 

'Music Four’ , on their own Neutron label 
which includes the soundtrack sequence called 
'Riot Equad• / 'Camille'. A chillingly 
tactile threat cannibalising spoken inserts 
which fade into focus before being submerged 
in multi-layered incandescent electronics. 

Vice Versa spout the regulation New Austerity 
speil, their 'product', their 'advertisers 
perception of truth'. Yet behind such cutesy 
relentless modernity they have the intellect¬ 
ual intensity to give it content, make it more 
than just a this-yearta-model stance. This is 
Rock with the appliance of science. They make 
all the correct cultural connections and write 
a mean Manifesto that arch-Futurist Marinetti 
would smile on. When you buy Neutron you buy 
a conceptual package deal. You buy the full 
caporate image, the whole shrink wrapped, date 
stamped philosophy. The music is not 
necessarily the product. It is a vehicle, 
the weapon-strike delivery system through which 
the product is targetted, channelled, and 
communicated. 

"Modem as in Mary Quant" is an as yet un¬ 
recorded song, their paen to consumerism. 

"Mary makes the most of your trash aesthetic / 
I.lary is the messiah of the trash aesthetic". 

It is contageous, it irradiates the stage with 
lethal hooklines* I hear it once and I can’t 
get it out of my head. 

In the comer of a pub before the gig, Mark 
White talks in fast humerous epithets. lie 
is around twentyone, intends staying there, 
has freshly shorn dark hair he keeps 
irrigating obsessively with the fingers of 
boths hands. lie disclaims my tentative 
analogies with other synthesiser bands. 

"All the cliches are there now. It's all 
become so stereotyped. Yoiireeither Gary;. 

Human or the Human League. " 

So what about chart bands like Cure or 
Orchestral Manoeuvres? 

"No. We work against that to produce a 
reaction. We do everything conceivable to 
discount this. Anti-feeling. In a way it's 
negative, but it produces a positive thing." 
Martin Fry speaks more carefully, calculating 
effect. On stage he will later lead a 
between-minibers "Omm" chant that will 
perplex the nouveau trendy; and kindle 
odd memories of the Fugs and Allen Ginsberg 
in those who (like me) have been around too 
long. The most recent edition to Vice Versa, 
his effect on the band's direction has been 
considerable. *1 was always interested in 
synthesisers. It was such a stylistic 
revelation. We were into that kind of 
feeling. But we feel we have exhausted that 
form of sy thesis". 

White puncuates and emphasises within 
ittfecteus aniisatiop, a constant infusion 
of wain line energy that he will excercise on 
in a ritual auto-destruction of his 


jacket. Each balletically induced tear 
captured by the voyeuristic swoop of a video 
camera freezing the event for future-' scrutiny. 

I suggest that the rigidity of a drum machine 
works counter to improvisation, straight- 
jackets spontaneity. 

'Yes it does in a way', but it's good because 
the improvisation comes out vocally. V/e 
don't stick religiously to it because then 
your just static. We are developing towards 
a kind of Funk Vision." 

Speed - reading their biographical - data print 
out / Manifesto. "Our methods involve seduction 
by cheap sexual fantasy, lies, appealing to 
the consumers greed and the implications of 
romantic blackness and modernity. The effect 
is of shrink-wrap beef burgers". Vice Versa 
come from Sheffield and their motives are 
*situationist or subversive, moral and 
Dada". Stephen Singleton, insistant 
propogandist and sometime sax player is being 
interviewed by Radio Hallam. Stage front nan 
and vocalist White sits on the edge of his 
chair, leaning forward to establish 
conversational territory. Percussionist 
and synth player Fry slouches back in the 
well worn leather upholstery, a slum of 
blonde hair infiltrating his forehead, voice 
sometimes dropping beneath the level of 
background pub inanities. 

From them I piece together geneologies. The 
band coalescing around '77, drawing 
inspiration from punk, but resisting the 
cliche of falling into the three - chord 
thrash, channeling it rather, into more 
unorthodox forms. I list other possible 
■influences for reaction. 

Bowie? "He's offered a lot of blueprints". 

Pistols? "There v/ouldn't be a massive under¬ 
ground now if it wasn't for the Pistols, the 
climate wouldn't have existed where a whole 
underground could spring up." A calculated 
pause. "Alright, it's gone a bit sour but a 
lot jqf things have come up which wouldn't have 














happened otherwise, which SKI would not have 

supported, which CBS would have let die." 

Dada? "The thing about Dada is that, whether 
they call it Dada or not, it's a permanent 
force, a perpetual revolution. It's a 
substitute word for punk I suppose. The 
original Cabaret Voltaire connection. 

Hugo Ball. Tristan Tzara." 

C&ic, Koroeder? "Disco is an excellent vehicle’.' 

Acid Punk? "The Standells. Thirteenth Floor 
Slevators. 'I had too much to dream last 
night*. I bought Lenny Kaye’s "I.uggetts" 

.lbum* cos I was desperate to get hold of 
first statements." 

Early experiments dispensed with the bulky 
human drummer in favour of rhythm generator 
and they took improvisation into the realm 
of formless aural mosaic. This direction 
was curtailed as an incestuous self 
indulgence. Masturbation limited in appeal 
to both listener and musician. The further 
disposal of guitars in favour synthesisers 
and a variety of prepared tape segments was 
seen as a miniaturisation policy in 
preparation for becoming the first attache 
case computer band. 

Martin Fry originally came round to interview 
the band for his "Modern drugs" fanzine and he 
never left. 

So there's still a chance for me? 

"We're sizing you up." 

Pry redirects conversation to Neutrons current 
preoccupations." What interests us is the 
speed of operation. Shelf - life for 
everything. Everything is marked ’Sell by.' 
Records should have a sticker on, 'This will 
be out of fashion in three and a half minutes' 


Cn the way things are 
s up. V/e did a song, 
exposing the cyclical 


White concurs. ' 
burning thenselvi 
"Artists at V7ar" 
fashions. 

Mods coring back, you ‘dida r t think it had 
gone away, but it’s back. Gradually speeded 
up. A snowball effect. You can't even see 
them they're going sc fast. Now you get 
one-hit Disco wonders which is a true Warhol 
fifteen minutes. 

Pry admits to 'walking in a dead man's 
shows' through his first months with Vice 
Versa. They toured with Cowboys Internat¬ 
ional, treading the line between energy and 
experimentation, meeting and subdueing/ 
deflecting skinhead opposition at the 
Middlesborough Rock Gardens. They recorded 
"Genetic Warfare" for the "1980 - The First 
Fifteen Minutes" compilation. Organisation 
of the records was along democratic lines, 
each of four local bands allotted four 
minutes vinyl time and thirty-six square 
inches of art area in the six sided fold-out 
sleeve. Netron pressed it up in successive 
batches of 1,000. It was voted 'Best 
Package of the Week' by "Melody Maker',' and 
scored heavily on various alternative charts. 
Vice Versa supported the best at Sheffield' 
Top Rank; played a series of half hour sets 
in the local Virgin shop interspersed with 


customer-relations chat; and played the Leeds 
Futurama Festival. 

But now it is 1980 - the next fifteen minutes. 

"The next thirty minutes" asserts Fry. 

The material that has become manifest sin&e 
Fry joined provides evidence of a remark¬ 
able evolution. Two numbers in particular 
stand out, "Mary Quant", and "Jazz Drugs, Jazz 
Violence", the latter available in cassette 
form on their Neutron C60 "Eight Aspects of 
April '80". 

"On the earlier recorded material the lyrics 
were mine" offers Mark White. "Since then 
they've been a combination of the band. 

V.’e did "Body Scuplture", "Jazz Drugs", and 
it was quite different. The sound is mucfy 
denser. More dark, less erratic. We've 
pooled together more on these song". 

V/fTl this prociuct be placed on vinyl? 

"At the moment we're a bit disillusioned 
with the independent market. It's just 
saturated with rubbish. We appreciate the 
punk ethic, do what you want, anybody can do 
it. But it's got no commitment. It's 
manifesting itself in Rough Trade’s 
attitude. They are becoming more and more 
selective. With the independents you're 
reaching a certain market. A certain 
ideology. We don't want that, we want 
populism. You've probably heard this 
line before from bands. It's a dangerous 
line between populism and crass commercialism 
You tend to sacrifice one for the other". 

Shift of location. After the Continen¬ 
tal tour they play home turf. At Sheffield 
City Hall Vice Versa ride that dangerous 
line, and acquit themselves magnificently. 

And Clock DVA is a nihilistic Captain 
Beefheart with a black, black light show of 
repetitive verticals and pure monochrome 
■Bridget Riley grids. A full frontal 
pandamonium shadow shovy with the deranged 
vocalist and the mangrove-bearded sexist 
as components in a tightly controlled 
visual / audial spectacle. A full relief 
cerebral massage. They figure in all the 
right mythologies. Vocalist and tape- 
coaxer Adi Newton was involved with two 



in an enterprise called the Future. 

Their contribution to the North-Eastern 
"Hicks from the Sticks" compilation L.P. 
"Yoi/re without Sound", was produced by 
Cabaret Voltaire at their Sheffield 
Western Works studios. 

Adi compounds the bands mystique, 
contending that "your dislike is our 
wanted reaction". With "events too 
perverse to perform openly, too decadent 
for Sheffield by far". 

Clock DVA-tions? "From the very beginning 
our aim was to provoke, to gain adverse 
response, to create the perfect, 
nomographic, electronic violence. 

A wall sound that sweeps". It is a 
devastating multipurpose concept that 
they are capable of translating into an 
all-encompassing sensory event, 
encapsulating on vinyl, or placing on film. 
Their movie, "Genitals and Genosis", 
features 'pornographic surrealism'. It 
splices film of the Myra Hindly and Ian 
Brady trial with domestic scenes of Genesis 
P. Orridge at home. 

In performance the voice is treated as just 
another instrument, a device for produc¬ 
ing sound and atmosphere rather than a 
conveyance for lyrics. It is melded well 
down into the aural wash and is distorted 
into incomprehensibility. Even the two 
poems read at the City Hall, with their 
cold-war allusions, are treated as a sound 
(rather than a literal) exercise. An 
'aural wallpaper' using unconvential music 
on conventional instruments, form and 
formless". 

It is the demarcation line between the 
two bands. For Vice Versa there is no 
such deliberate obscurantism. Their lyrics 
are well-structured, and their importance 
to the band is not to be underestimated• 

To misquote Chuck Berry, I looked at Clock 
DVA, it was three-quarters-way past 1980, 
and THIS is the next fifteen minutes! Next 
year when Vice Versa are scoring sharp 
perceptive Top Thirty hits (like"Jazz Drugs" 
and"LIodern as in Mary Quant"), and Clock DVA 
are making ponderous hypnotically intense 
hart albums (like their "Clock DVA-tions" 
[cassette) , I will remember this fistful 
|of nights. 

'URTHER INFORMATION AND ART WORK ABOUT 
NEUTRON RECORDS', VICE VERSA, and CLOCK 
DVA CAN BE OBTAINED FROM :- 

Stephen Singleton* 

44, Bowood Road, 

Sheffield. 

S11 8YG 

Telephone Sheffield (0742) 665605 


Line-up 

Mark White - synthesizer 
Stephen Singleton ■ rhythm generator 
Martin Fry - synthesizer 

DISCOGRAFIA 

'Music Four' E.P. 

(include: 'Newgirls', 'Neutrons'. 'Science/ 

[ Fact', 'Riot', 'Squad', 'Camille' Neutron 79) LT’LMM' 
'Genetic warfare' Hri9ade _ 

(da '1980: the first 15 minutes' E.P. Neutror 
'8 Aspects of Vice Versa' (cassette) 

(include: Democratic dancebeat', 'Stylargi', 

'Eyes of Christ', 'Body sculpture', 'Trapped i 
celluloid', 'Artists of war' e 'Idol' ■ cassetta 
aprile 1980 - Neutron. 


CLOCK DVA 

Line-up 

Charlie Collins - sassofoni, clarint 
Steve Jameson ■ basso, tapes 
Adi Newton - voce, violino, tapei 
Roger Quayle - batteria 
David Tyme - chitarra 


DISCOGRAFIA 


s’ E.P. Neutron) 


(da'1980: the first 15 r 
'ou're without sound' 

(da 'Hicks from the sticks' L.P.) 

Brigade'/'Blue tone' 

(45 giri 1980 - Neutron) 

"White Souls In Suds (cessette Industrial Records) 
"Deep Floor (ca***M«-Neutron) 















O U RY 

The 3-piece on-stage at St. George's are Blurt. 
Drums and guitar set up regular discoid 
rhythms (detractors would call them blandly 
repetitive) over which Ted Milton crazes with 
his sometimes orthodox/most times freeform/ 
sometimes anarCcho-anti-musical sax playing; 
this interspersed with hoarsely screamed poetry 
that he chants into the shape of vocals. 

Aurally, it's a blend of innovation and 
masochism-for-the-masses. As theatre, it's fun, 
As unleashed eccentricity, it's delicious. 


Basement 5 are 3 black guys and one white drummer. 
Kris Needs of Zigzag rockmag manages, so I expected 
more than silly outfits and punkish reggae/ 
reggaeish punk. The only'more' that I got was more 
and more bored. A big disappointment; 


Dury & Blockheads - were a pre-Xmas treat. 

About half of "New Boots" plus a whole bunch off 
the new album. The band are as tight and 
exciting as they, are ugly and OLD. Drury's 
clever and often X-cert lyrics plus his 
showman persona turn him into an F-l hybrid 
of Max Miller and Gene Vincent. The 
unforgettable subtlety of the opening line 
of 'Plaistow Patricia' (*Arsebles, bastards, 
fucking cunts and pricks..."); the despair of 


"Manic Depression", the compassion of "Sweet 
Gene Vincent" and the cheeky humour of 
"Clever Trevor" and "Billericay Dicky" - 
all lay bare Drury's vulnerably mercurial 
personality. A cynic might step back 
and ask who (audience or performer) was 
patronising whom. Me, I couldn’t care less. 
Drury is an extraordinary performer who blends 
the traditions of rock'n'roll and music hall 
to produce an unparalleled species of 
entertainment. Coupled with one of the best 
rock bands in the country, he's his own hero. 

Nick Toczek. 
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CITY SQ., LEEDS 
LEEDS: 34945 


1. 


MON. TO SUN. : 5.30 P.M. — 10.30 P.M. 

DO YOU LIKE? 

DAVID BOWIE • BRUCE SPRINGSTEEN • ULTRA VOX • U.B.40 • THE HUMAN LEAGUE 
ADAM AND THE ANTS • FUNK • JOY DIVISION • SPANDAU BALLET • STEELY DAN 
ORCHESTRAL MANOEUVRES • B 52’s • ELVIS COSTELLO • PETER GABRIEL • VISAGE 
JOHN FOXX • THE PRETENDERS • REGGAE • DEVO • AND FILTERNflTH/£ MUSIC 

IF YOU DO, LOOK NO FURTHER — 
MUSIC EVERY NIGHT PLUS : 

LIVE ACTS 3/4 NIGHTS WEEKLY - WATCH POSTERS AND PRESS & LISTEN 
TO LOCAL RADIO FOR DETAILS EACH WEEK. 

“AMNESIA - AN ALTERNATIVE TO THE ORDINARY* ” 
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Firtf issue of SHINE/ CALIPERS (el Hitch, 12S OHty U, Guiseley, W.y°rhs.) . 
coW 9 Tan/Feb '21 ■ Reviews, interviews, plioto*, Graphics, feature* wi lotil 3nd national, f»xhu*t»M 
CMP. 4 m»U forjrMT, for 30p. it'saaood /< r-ewaUe m&q. Layout's fine too Jl Issue 17of- 
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I’ve seen- Wave, been told Martin Ru*v(an.(ek)'/sn<>w in ii-SofA)- features'!« 5© Hallow 1 , 'FatiJe$,' < Jc 
'^nanEratn 1 1 reviews, info., pVoto9. Cheap produ.ch»n makes it wtbe expensive side <sr T'Sp esp. 
3 ^ large, typeface Maine for a brief read Tiisappointmi.amstdemq ifs repufaffov i/CtW issue 
-r - Tt fUMcH . WKy no adWresS-ffr- tkis Mag (or NMff? From. York, by (r€off 


Holden., Mov."S0 is^ue, lOpp for 2-Op. Well prated w'\tK goocfpkoto^.TiQnhft^interview, M 
b?m/v -famViy tree, 'Lpc/e; Covers', Ansetl Collins’, LocM bknds And reviews,rft, (food, 
readme tine.// And^ "Parliufttokp bevvuj pnjdttcciVui the excellent ./-UpcTn/LF for a 
wMeycow (previously utes d^vte Ty £teve 9neW). issue lb /17 has 44 Me pa^ cwnmd 
with poetry, mpKic* , t>\ ori-es, a<rH4efr . tfc . Cooper Clarke, TtVo, ex-hippie Tu.li Kupferberq, 

,r-- ^..J -a. - ,:,n,txftnsile d\™c/tape/Whi. 

'' * t, W> york9.,WF5 J t?Hty 


FeMure-Sow Kerouac An/ ^nurpuo^S-influenced Wr/tinn. .. . ___ - , --,. 

review. totsa. 9d'fi. Try 'it.frW 49 Croft Rd, T m AT, Osset; W- Ms., bVFS J PNF// 

Issue S on-e of tW. cMdru’s Gest-teuiku )L West fan nines - Vfi&'Ut. t%yy piled. kiojh 
Witk good- read\n^ for a were. 30 p. - Ants/punnymen/ ci^kaus/Futurama IT/7r/b4isyy 
4Ms//f eeials/locad kiWs kneivs/tana*me.rsumMp /feature on WCK(f!)/Yvwuhywdf 
rise.- Send-ftrritfr&w.Torn, Va<xut Mansions, /S’ Walpole Ret/ ^Tycomie, Ehommeiuouria, 
$H1 4-HS. 0n-me-roU-ivibK4ke4nts-€ntowr^f€®.lure is a goad piece. jj Another 

mb«J 07 l&Stt&Si. f«r 

uW 5 ‘ niup u u ra ^ a wVlle _ wt g |j MfyMe pence it'll M 

yon. 6 W'sToys/FM(/U/i!d goys/AHtra^/fanuhe 
feature./Cwil serMs/ a^e/fe^/rtfo.lifts tile nee A II 
^vwort from r^artiK., /^3 ft oaf Are', Coventry, Cl/3 t3W. 
If Also oitf of Coventry is pFP yAHPy (ded'desd.asindesd 
rt qood,r.fe.; yampy * crazy/a (jc»d ig^xy tt-'s Ml about . 
bWdnnlM t lunacy 6 t a jerry Ps*n/»ier> rMrW 
J+ lives up to its r^e! f a Terns/ pKofo cxiiluc^j nwse^se . 
A laiuAv indeed- 2-°p from Fefe rolanyb., 12 IVe^sxtK 
Ave., cbwndkn, Coventry. Tb/s /> tW l%: 1 S^ue• 

AUTOPS//) - an art/or ^nf-iart/ga^’ ave 3n anti-5ocid(, 
antr^omwtrciM.ism, inti -state yuqos/at group wlio 
sent me a printed package f many's fleets/posters/ 
leaflets/st ike rs/p/ioM ttat i/isually dndv^d l\y 
excitmq /wblent/ pol'it/'Cw ~ opposed msuily to state 
control of freedom 4 e*pressicm. Mostly m Fngtsk, 
if'F pcoc/ Kdrtl comrutvnent ■ CrfshVtdrld poweirfut. 
krom.'- ^ade Afilinkoy/c,Iris)ta4-Z.,‘Z.2 t fPO yeuw^^ 
yugoslav/f .He's promised me a demo of A/s group 



AH-HA ! Well, u«>\a see, Huddersfield poly, pulled out their advert at the fastw/mte 
aWlviq me all this t/TRA 9PAC5 to fit OWfcKe cover it says 6 ’fOUX/romI/Rlty,- 
bict,VvftvinA ckan.qed tkeir name to FlySTFPcM/t tu/o moettks tktu only tola 
yv\t todaH- serve, hxd to drop tkevrfeatU-re . Ff tkey KoW fjfetruame A>n 
^notkev' vvimtk, tkey'll he mintyt /tsue- X tVuWb.t '11 review a couple 
more aliomms Were ■•■• Hom ubout pickma 2 ebtTVe been sent /Ht a tie tefa/ly 
contrasty? THF MF/Coa/S [ueJt>b)r<ij on ^Zi/no f/^k <abef) /any be^n a pas$m of- 
mire- a< tU% albujn'* n« d/sappoindent- Thty'vt come i/'S Aa'sf fZecdnl<? (excellent ^clihloHrfh 
label that also ’Mcovtred' The Scan',' Hunan league', 'Oan^ of Fonr’, etc.fjnd Z/ryiX Record (-for 
wW this album u/i> or/g\Hal(ycut b<T never ifda^J- A/w^ys unco/m/oro^/s/t/, ibtyj/t 
a blend of raw amateurism, pioneering innate fib*, and risky t+\>enwentiw - a coktkiu ti«k 
f KM, in them case, succeeds almost every t/me. Fm?g//e 3 yoiv-buget Idlkm Htdds cbiw 
if witKouT Sko and yoi^'/t got them, rpywulike p°p.muit the* s>l&f this sIpum , but if 
you’re been.to eatcUa bank wWo'rc doiny ^oMofhu^y positi\Jt- m the bland tiyhths- 
tkerv this one's ym^ey. frvdiutim’s O.Ky but yrest < The ranj edye gives a ycod i//<?w 
of u>Kat they're tr//wy fe do. &ase/d arouW 4/w^i sfhlsy kcyl&d. rts/WcaIs, tkey use only 
the Ware ess&nfialsfor eacksona fi/iblm, ssxts, yuitars added. u4en needed) . Tkere ire ho 
obv/ous influences - just a loa4 J pM(ccn^ new mwsit out <f -tkmsdvey Ike lyrics- s>re 
always inTereshuo and-tkt ivito/e iken^'s refreykiAuly ur predicts hie ■ The *? 4 **</ 

aUoitm's beem. out /tm a wltile- Wut ( f u/ed ujrrfk cKtsihg u.p- noa(K y TbfijK <> 

on Charlie wlleft's OvM Idoe-i. Wb a. collectm- of dtms'yesit to kt'm (iyiZ-7Z)-for 
k\s Honkylonk pr^ramme cm- Padw London . All the bands hert^ne f/y/Aty hard-as- 
hell to be commecially pop/med • Fke--fswe,then, spec 
get Tire Straits f^Hy i/ersurw of '5ulfoti s W- Sm/hyy ; tarfs^ 
cikasT^v-e, Charl/t Pore fcoiuttry rock)pGrihirnTorktr 
fmmus Pumoivr- a semi -acentshe nw>nherj / the polished 
€*cel/e*ictd LiVt h/ire , 6 -eraint k/sfkansMo'sp/ayed 
in numerouv S«m/-s«rce’sS , fu( outfits) d-nd a hoht<c/c of 
Others. 4m»d sleeut-Wofes /there am Wone cm The Heltons 
album), tht uihole &II>um's a yreattmiy-ture of look- , 
u/keee- they're- g&t-fe-smee auk -cone--they-never- 

made-/f-ioig... why didn’t A£t's 'k-hyttymonThe^dio’ 
or Night fheft's 'Vince in The ifoonlicht' become hih 7 , . 
h jetyf pMy album and ih ihkertjfihq are -tojoky 

td friends - "Cruess uiko tkks /> i, , 

F/kg.lty'/ 3 vHenheh ■for-'toyn. PoWison's dector-7 7 

/well, he gave liltlrurr- Hohbts' sinylt 1 yvocf reviewm 
AJMf •"■ j • The bind's first dbiun if out on funtd.ni 
am/ muudts their cudrCntststyle 'lofol tece/C, Tfs 
a ,fme afbum . J yof if- a /f?v u^/fs <?yo 
Its bteyi tin yhe sh^ps Since th£-n. He's uwedon since 


1 0£U£Vf IN ANARCHS 

Jp me oesrwoer?^ or 

me cAnrAiysr s^me, 
Srlie roes orew 

ON T/Alf . 1 ' 


/ KUO' 7 'c v ,e . , iv- v K' mi 0 yi ruo u 1 ■ 1 i i y . - — . — . . ... . ■ 

Stnxl Vvim d. package of your own or Vour local nrf/ rnc x. llf i e. mixed out put ofTR-B f week ZiU itlaiCM mThPZ) & -this 
: output^ h\K for \us pack-aeje 'You'li Iike.\f. I'll ft»Vure some in, nti-f VQCR.l/sa fine baW /yogd debutalbiv$- 





HJGJQOQ 1 BS 30 BQ 3 

-> SPRING SALE NOW ON 


iPOOs of bargains from t>0p + numerous 19$0 re/eases at half 


price 


/// 




1de now sell tickets for all Leeds University 
& Leeds Polytechnic concerts 8c for Leeds 
Playhouse 8< The Grand Theatre, LeeJ s . 


S/ftcy 7 /phone-. 



5 HOP /A/ BR5EMENT OF UNION BUILDIN& 


□ PEN- MDN-FRl g.3g a .m.-5:0Qp.m. 
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hevy played americanised hard rock with 
recise four part harmonies and a water 
ight, note perfect sound. Supported by 
. mix of rare depth and clarity, they 
immediately struck as a very professional 
land indeed, comprising five extremely 
iccomplished and versatile musicians. 

fronted by vocalist L'.artin Cure, who, 
lespite suffering from a dodgy throat 
:ondition, still sang with great power and 
feeling, bringing Rogers, Coverdale and 
Springsteen to mind, Chevy opened in 
fine style with their name-sake gaining 
audience respect and participation from 
the start. 

Every song had a memorable hook line, 
though not exactly lacking their quota 
cf standard rock cliches as the titles 
“Rock City", "Rock On", and "Shine On" 
suggest. Chevy tend to stick to a 


cramming as many ideas ana intricacies 
as possible into each number^which, in 
my opinion, their only real problem 
lies. Despite their outstanding high 
musical standards, Chevy sometimes lack 
the essential gripping excitement as 
their delivery becomes cold and 
clinical. Their tightness is almost 
like a barrier making them distant, 
deliberative and slightly tedious. 

However, over the last half of the set 
this problem was completely overcome 
and the finale of "Johnny B Goode" 
could not have contrasted more. Sven 
the audience v/ere invited on stage. 

Chevy produced a strong set, free of 
self indulgence which they save for the 
epic "Rock On" when numerous magnesium 
flares were introduced to enliven a, 
by now, riotous show. 

Having recently supported Alvin Lee of 
1 Ten Years After fame, on his British tour, 


was particularly prominent in the live set 


Chevy are bound for better things, an 
observation they themselves believe as 
their song "Chevy" states ; "Come on Chevy 
we can make it, Come on Chevy we can make it 
They will and they can. 


Steve Brown. 


ADVERT/SINfci 


A^l/F CtfJTRE require W tiyht 

rock drummer for qici$ dncl 9 tuch'o 
U)ork- RiW) farry on lleec^ £20238 or 
the other Wy on YorklWW 0 ). 


7-5 C.VJT VAN W\RE. Ba^^ear; 
/ijflut wtoVal*- rate 9. Ring 

T>g AYU9 OK CldOifofeyy •. 


Fcko unit for <7 zie (witk&vt- 

9u/kck dM lead9)- Nick, ok 
BirWfergl t-1%67- CtN5o.no) 



We ' r «- a trow 



The 


Hall 

uV£ BIMK Mtfic 

Ewrf Wi Vfitf hiijht 


THE VAULTS 

A/ew WAve 

(jcxz~7. 

eygy V: Sun. Mon . vjep. 

Bradford College 

Students’ Union 

Queens Hall 
Morley Street 
Bradford BQ7 1BW 
Tel: [0274x332712/3/4 
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Ay^Xj You/y ^ NW -M fei -A-^o\ X <Sreb V<zyee4 / 

A -tot«\.\\i 

lA WlVvJcU, 


;*\\\ia ctravNOP opitWir-i/^ j 
--first -to edsfcear w 


bk* /Mbs CcuVn2_ -£>r CNh 

Vn * V\%« 


vsic\3 Q^ius . <5q.ie VrJW’s 



K. cv C 
r-sbLko^ 




^\JSA<Or> -V _/| <jk 

^ a\>*\MS '«=otr' 


Se>Wbiov\ V\€ vJ^S, £*»SS>’iUl^ bk«- *XoSt VcV\Gv^e^*c crja^or-^ 

e>*2V\vvy Fb^ brxw,€_ V\<r_ lo«>te^— cvkpI vajvV=U ^iS 

€^vj(’|v%,e>v^ e^xvkst V\v»-> , ke werLeeA -hett^ tkcw WcAb ~IW^n 
■^AC oItu cvsM TUe S^owrvcx^xsA^s w<ar-«_ -sc\x -V -y- 
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, -fpvM X -Hdwm t -Mow loSA: . 

A-a. W«A\S \S <V ^OcJooS , Serb l«>c_t^| feott^U,*tbt^ 
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Q*\A ^rc. A-jtv XvcoMt bears^ ¥*» 

I I I U / i . W< it-— ' i — - 1 — L. r ' ^ I i-*—i r \ ir 
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oeM ^Wfc! c?) ^ 
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n/cOCKft^H MUZAK, 

>° 


TAM&fien? 


;FF/* L * 


-9 mm 


Ry’si issue of WOOL ClTy 
- issue No 1Z ,& so it o>as... 
therefore hvpe thdtr tfe 
£r i tJn'nk wjigMr 

/&SW(? are o«e 
' ^wesj). 

7o The Donkey 9 

■he drivers 
mt. If 


DRl 

FOR R| 

CoMM 

vumm\ 

INFLUCnc ( 

3. vepicAjeh 
\N l££V5 ft 
on WAKena-p 

RADIO S wawt , 

For. tfpfAiLs R-iNg- _ 
BR-A'PFoFd 4-9 627^1 

GU/TARJST 

^XCeiLgfT'r PRO 'gAF/P. I/ty— 
e99ewrlflL, FFjONF ANpy ON/” 
053S-3iSSg (earners ■ 
b-TIO). ( 

ClA*9IFFp APS ARE' 

OkJLV 10 p 17FR 
W°KP, R|/N6r TH^/A iW 
°R WR\pe.. . 


:r'lbut/on bN :- 
TiqVits ^BLACKPOOL) 
.Turner (pwwfopD) 
—WeHall (Z.FfPS’.efe) 

TWe 9hephenf (?fi£9forj) 

XTRA OUTLETS 


ta) PFAr,.. „ 

Stf kcW /t „ 

9rUy-,^ 

C ^U&, &RAPFORP, /fj 
ANGELS, (b) VAX.PI9, (c) Htfl 


_ . zp 

77/^ rj7\Uf)A/ 

, (a) oo/vjfflf 
Ne*V yW> v/l/ be Worse 1 . 


AMF/F9IA - L££P5 (new) 

'. ^ 


CARP CA?|N-MyTHOt-Ml?oyp(pi 


Please be-lp-mcfe 
add outlet. 

Ting (0174---) 2.1867 
£ JeP me. know of any 
ouflets viear you \ N ' K 























Bradford Tel: 24946 


▼ 

20^ off all marked prices 

~ with S.U. card 


